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Instrumentation 

Flute 
Bass Clarinet 

Bassoon 
Horn 
Voice 
Violin 
Cello 

Text taken from Tonal Harmony by: Stefan Koska and Dorothy 
Payne and Wikipedia’s definition of dynamics
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Performance Notes

This is a work that relies heavily on interpretation and improvisation by its performers. 
 It is designed to be a highly theatrical piece that utilizes drama and rhetoric within a musical framework. 

While performing, be as animated as possible. 

Each performer needs a digital timer. 

Specific instructions are listed within each block of the piece. 

Throughout the piece, text in gray boxes should be read in a comfortable and firm tone unless specified otherwise.  

Blocks are indicated with a timeframe above. 

If you do not have a part included within the block, do not make a sound or move. 
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Audience

Horn
Flute

Bassoon

Cello

Voice

Bass Clarinet

Violin

Stage Setup

Stage
Right

Stage
Left
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0:05 - 0:29 0:30 - 0:54

“One thing that distinguishes 
Western art music from many other 
kinds of music is it’s emphasis on 
harmony. In general, the music from 
other cultures other than our own 
European-American one is 
concerned less with harmony than 
with other aspects of music. If 
harmony is so important in our 
music, it might be a good idea if we 
agreed on a definition of it.”

Pick one of the given pitches and proceed 
to perform the rhythm.  

You may reselect a pitch and tempo only 
after you have played the entire bar.  
TRY TO PLAY AT A DIFFERENT TEMPO 
THEN THOSE AROUND YOU. 

sol pont.

Score and parts
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0:55 - 1:01 1:02 - 1:34

While out of the playing 
position, turn and begin 
to dramatically converse 
with the person next to 
you about something 
related to western music 
theory. BE ANIMATED

sol pont.

sol pont.

Pick one of the given 
pitches and proceed to 
perform the rhythm.  

You may reselect a pitch 
and tempo only after you 
have played the entire bar.  
TRY TO PLAY AT A 
DIFFERENT TEMPO THEN 
THOSE AROUND YOU. 
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1:35 - 2:31

Begin to talk about your 
instrument with the person 
next to you. Then, physically 
show your instrument to the 
person you are conversing 
with and begin to SHOW the 
person how your instrument 
works: Demo different 
sounds, “old” and “new”.  
Make sure you keep 
checking the timer.

2:32 - 2:44

(Gradually get louder with each repeat) 

With your head facing forwards and 
while following the dynamics 
below, improvise key clicks. (Begin 
slowly and speed up as you click 
more aggressively) 

Pick one of the given pitches and proceed to perform the rhythm.  

You may reselect a pitch and tempo only after you have played the entire bar.  
TRY TO PLAY AT A DIFFERENT TEMPO THEN THOSE AROUND YOU.  

Pick one of the given pitches and proceed to perform the rhythm.  

You may reselect a pitch and tempo only after you have played the entire bar.  
TRY TO PLAY AT A DIFFERENT TEMPO THEN THOSE AROUND YOU.  
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2:45 - 2:49

Hold this pitch as 
loud as possible.  

(Cue next block 
when time) 

2:50 - 2:55

Everyone else: Slowly turn and begin 
to look at the person playing the horn

Everyone else:
While looking at the 
horn player and 
putting your finger to 
your lips.

(Cue next block 
when time) 
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“Although the ultimate harmonic goal 
of a tonal composition is the final tonic 
triad, there will also be many interior 
harmonic goals found within the piece, 
some of them tonic triads and some of 
them not. These interior goals might be 
reached at a fairly regular rate, or 
sometimes their appearances might not 
form a patter at all. We use the term 
cadence to mean a harmonic goal, 
specifically the chords used at the goal. 
There are several types of cadences 
commonly found in tonal music. Some 
cadences sound more or less conclusive, 
or final, whereas others leave us off 
balance, feeling a need for the music to 
continue.”

2:56 - 3:37

Begin playing the pitch(s) 
assigned as quietly as 
possibly at a VERY SLOW 
tempo. 
With each repeat, gradually 
perform louder and faster. 

(Violin= triple stop) 

3:38 - 3:44

In a yelling 
fashion 

Quickly begin repeating the phrase:  
“It contains a!”

(over-pressure)

Begin 
playing the 
pitch(s) 
assigned 

You may 
reselect a 
tempo only 
after you 
have played 
the entire 
bar.  

TRY TO 
PLAY AT A 
DIFFERENT 
TEMPO 
THEN 
THOSE 
AROUND 
YOU. 


